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FOREWORD

When Dr. Q. A. Mannan presented his thesis on Dobh s
Literature for adjudication in the University of London, it
was immediately obvious that he had done much more than
prepare a dissertation on the work of a few writers, important
though that was. He had opened up a subjcct of far wider
scope and interest, namely, the development and co-existence
in medieval Bengal of two communities professing different
religions but achieving a large measure of cultural harmony

through the possession of a common language, Whether
Muslim or Hindu, the poets of the medieval period were

Bengalis, who, though they took their subjects from diverse
traditions, adopted the same verse forms and drew upon the
same treasury of word and phrase. It was because his
adjudicators reccgnised in Dr. Mannan’s thesis this deeper
purpose and pioneering originality that they received it so
warmly and will be glad to know that it is to be published.

Dr. Mannan brought to his researches not only a
thorough and unremitting industry and a critical acumen but
also a capacity for objective and impartial assessment. It s
often difficult to resist partisan pressure, with all that they
mean by way of special pleading ; but if literary studies are
to be of abiding value they must be guided by literary cri-
teria only and rigidly avoid conclusions based on other
factors. It was his ability to weigh issues justly that was
to me the most gratifying feature of Dr. Mannan’s approach
to his subject. A poet, as he so clearly implies, is a great
poet, not because he belongs to this race or that, or because
he Is a member of one community or another, but sclely
because his poetry has qualities of greatness,
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The task Dr. Mannan has undertaken Is not yet com-
plete, as | know he will admit, and | hope that other scholars
will be induced by the publication of his work to follow the
lead he has so ably given, and study the works of other
authors against the cultural background to which they
belong and see through them and their writings the ancient
and complex literary tradition they have inherited. lt is in
this hope particularly that 1 am gratified to write a short
fcreword to this publication, and commend it not only to
<cholars in Pakistan and India but also to men and women
in other countries who find in Bengali literature a subject

of increasing satisfaction,

¥

School of Oriental and African Studies T. W. CLARK
University of London

30 August 19606
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PREFACE

The purpose of this book is to trace the emergence of
a mixed diction in Bengali and its development as 2 vehicle of
literature. The mixed diction, which was much later known
as  “Dobhisi Bingld’’ sprang up from the mixture of two
cultures — Muslim and Hindu.

It is a fact that Dobhisi works constitute a considerable
part of Bengali literature, " A good variety of subjects have
been written in that diction. But no proper critical study
of this diction and literature has yet been made. Critics
and historians of Bengali language and literature tave from
time to time made references to Dobhisi literature, but nonc
has made an exhaustive study of it. We, however, come
across a few passing comments on this literature in the
course of general reviews, which are principally concarned
with other aspects of our literature, Besides, we meet with
some d(spi,sing remarks about it which are not always due to

this diction.

The book has been divided into two parts. First seven
chapters constitute the first part of the book, These
chapters are concerned with political and social changes
in Bengal in the Middle ages after the arrival of the
Muslim conquerors. New literary themes, many of them
drawn from the literatures of Arabia and Persia, were

introduced in Bengal by Muslim poets from the l4th century
onward, It has been pointed out that these themes are quite

different from the themes followed by Hindu poets.
Reference is made to the first appearance in Bengali litera-
ture of a mixed diction which derived part of its vocabulary
from Bengali, Hindustani and Sanskrit and part from Arabic
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and Persian. This mixed diction is first observed In the
compositions of Hindu poets. Contemporary Muslim writers

used Bengali exclusively except a few passages in Brajabull
employed by them in their compositions on occasions.

Then follow the outline of adoption of mixed diction by
Muslim poets in the 18th century and a brief summary of the
works which were written in it. In the last three chapters .
of the first part of the book, a detailed examination has been
made of principal poets who employed Dobhasi as their new
diction in the 18th and 19th centuries and of the language
and subject-matter of their major works.

The remaining portion of the book constitutes its second
part. This part s mainly devoted to the critical analysis
of Dobhasi literature and the probable causes of development
of this pe-culiar dicticn. Problems of the origin of the name
Dobhasi have been examined along with the influence of
Arabic, Persian and Hindustani on Bengali language.
The attitude of Muslim society towards Bengali language
both of speech and literature has also been reviewed,
Incidentally, the socio-cultural efvironment under which the
Dobhasi literature flourished in the hands of Muslim writers
of Benéal has also been examined., Then follows the survey
of the tradition of literary diction in India from the Vedic
period down to the Brajabuli diction, which flourished
in Bengal during the Medieval period, and the place of
Dobhasi in that tradition has been determined. The last
chaptet: is a summary of the history of the growth of
Dabhﬂgf from its inception in the l4th century to Iits
acceptance as a literary language in the |8th.

The thesis on which the book is mainly based was
prepared under the guidance of my teacher, Mr, T. W,
Clark of the School of Oriental and African Studies, University
of London., He supervised my work ,with patience, wisdom
and keen personal interest. |, as his student, owe a deep
debt of gratitude to him. 1 should also like to take this
opportunity of thanking the authorities of the Library of the
School of Orjental and African Studies, the British Museum,
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the India Office and Cambridge University Libraries for their

help and co-operation.
| am also sincerely grateful to my former teachers,
Dr. M. Shahidullah, Dr. A. R. Mallick, Dr. 5. 5ajjad Huzaln,

Mr. Syed Ali Ahsan and Mr. Mohammad ldris Ali and to my
colleagues Dr. A. F. Salahuddin, Dr. M. A. Bari, Dr. F. H.

Chowdhury and Mr, Badruddin Umar who have always shown
~ keen interest in my work and encouraged me in many

ways.

Department of Bengali Qupzi Abdul Mannan
University of Rajshahi
7th September 1966
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Transliteration

a(®) &) (2 1F) u(®) ug)
r(x) c(4) ai(4) o(8) au(g)

k() kh({@) g () gh 9) 1 (@)
c () eh (%) ] (&) 1h (@) n (&)
t 3) th @) d (%) dh5) n (9)
t (¢)  th () d(m) dh(®m n (¥)
p*) ph(®F vV () bh (@) m (3
y () r () I (=) b (7)

S (#) s (3) S (A) i (%) YI(Q)
(@ hG) MmO he) -~
ks (%)

* «f"is also used for this character in certain Perso-Arabic words
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CHAPTER 1

Medieval Bengali Literature
and Political Change

The growth of vernacular literature in the Aryan
North of India has always bcen impeded by Sans-
krit, as is evidenced by 1its comparatively late com-
mencement in the Aryan North of India, wherc
Sanskrit predominated and its comparatively carly
commencement in the Dravidian South, where the
s nfluence of Sanskrit was not so powerful initially.
Tripathi confirms the view as follows s “Tamil,
Canarese and Telegu are comparatively rich in
epigraphic materials dating from an early period.
Unlike the North Indian languages they were rela-
tively free from the dominating iufluence of Sanskrit
and as such, they developed literatures ata compa-
ratively early period.” Sanskrit is no mere lan-
guage ; it is the symbol and vehicle of Hindu religion
and culture, which rest on and foster a rigid hierar-
chy of exclusive social classes. Sanskrit was the key
to the sacred texts and its study was permitted to one
class alone, the Brahmins. Thus, in a narrow Sense,

I. Tripathi, K. B., Evolution of Oriya Language and Script,
Utkal University, 1962, p. 3.
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2 Emergense & Development of Dobhasi Literatyre

Sanskrit was the symbol of the prestige and power of
this one class ; they valued it accordingly and resisted
vehemently any threat to the source of thejr power

and privilege.

On the other hand, the other creeds which made
inroads into Northern India . Buddhism, Islam and
Christianity were egalitarian. They held that their
sacred trusts were for the edification of the whole
of society not just its uppermost stratum. Con-
sequently, it is hardly surprising to find that the
impulses to propagate vernacular literature jn the
Aryan North came from the followers of these egali-
tarian creeds in their respective periods. The first
vernacular literature in North India, for instance,
was Pali, the language of the Buddhist scriptures.
There are strong reasons to beljeve that the Muslims
played a large part in initiating medieval varnacular
literature in North India. “There are almost no
compositions of the early period ( 11th-13th century )
In the New Indo-Aryan (i.e. vernacular ) languages
other than Bengali. The one or two songs and
distiches, that have reached us preserved in a more
or less altered form in later collections, are predomi-
nantly the works of Muslim poets. Consequently.
one might conjecture with some certainty that in
Sind and the Punjab literary composition in the
vernaculars was first undertaken by Muslims.””! As in
the macrocosm of North India, so in the microcosm
of Bengal. The Tantrik Buddhists composed the

. Sen, S., Iigmi Bangla Sghitya, Burdwan, 1951, p. 1
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Medieval Bengali Literature and Political Change 3

first songs in the carly vernacular of Bengal 1. e. the
C:Ir_'}u:r&m:ya.’:g'm‘jt-._f{y’; the Muslims commissioncd the
first translations from Saunskrit and the Christians
at a later period created the lrst grammar and
prose.!

But to view the beginning of vernacular litera-
ture merely within this context ol rehigion s to
limit one’s viston too narrowly ; politics had impor-
tant bearings on this question, for there was a
strong relationship between pohitical power, religion
and literature 1in Bengal, The Pala Kings favoured
the Buddhists who, as was stated above, first cultivated
vernacular Iiterature in Bengal. The Sena Kings
patronised the Brahmin pandits, who in turn
cultivated Sanskrit litcrature. The Pathans and
Moghals, who werc Muslims, patronised both Hindu
and Muslim poets, who cultivated vernacular litera-
ture a century or two later, The British were
Christians and under British rule the missionaries
in their efforts to propagate Christianity helped
to create the first prose. Since it is rarc for rulers
to do anything that does not actively encourage
the continuance of their rule, it may be assumecd
that this relationship between politics, religion
and literature ecither benefited the ruling classes
or.at least did not militate against their interests.
After any major change in that political context,
drastic changes also are liable to occur in the
contexts of religion and literature and this is

. Sen,D.C,, History of Bengali Language and Literature,
Calcutta University, 1911, pp. 5-15,
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4 Emergence & Development of Dobhasl Literature

borne out by what evidence is available in medieval
India,

The evidence indicates that after any major

change in political power, religious persecutions
tended to follow presumably to stamp out allegi-

ance to the old regime and to establish allegiance

to the new. In some instances the old literature

was suppressed and actively discouraged for the same

reason. Scholars believe, for example, that when the

Sena dynasty succeeded the Pala Kings, Buddhists

were put to the sword. The following extract from
S“aimkara-vijay’a regarding King Sudhanva will show
the ruthless manner in which the Buddhists were
sometimes persecuted — ““many of the chief princes,
professing the wicked doctrines of the Buddhist and
the Jaina religions, were vanquished in various
scholarly controversies. Their heads were then cut off
with axes, thrown into mortars and broken to pieces
( reduced to powder ) by means of pestles. So these
wicked doctrines were thoroughly anunihilated, and
the country made free from danger.””! It is likely
that the OSenas also suppressed the vernacular
literature cultivated by the Buddhists. Sen refers to
this subject —““Several works written in the tenth and
the eleventh centuries of the Christian era in a very
old form of Bengali have lately been discovered by
Mahamahopadhyaya Haraprasad S“astri in Nepal -
They appear to be but poor fragments of a literature

I. Sen, D. C,, op. cit., p. 6.

L] - - — .-
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Medieval Bengali Literature and Political Change 5

which owcs its origin chielly to the carnestness of the
Tantrik  Buddhists for popularizing their creed. !
From this one can infer that these teats were carried
to Nepal as a result of the suppression of Buddhisme=in
Bengal,

The Senas, beginning with Vikrmaditva, patio-
nised Sanskrit.? Sena Kings were “very devotad to
Brahminism and before the Muslim conquest the
Court of Bengal was domiunated by the Brahmins and
their religion.”3 Brahmin pandifs resided at the Gourt
and composed, recited and expounded their poetry to
their princely patrons. The skill of these poctsin
manipulating grammar, poetry and logic was great
but their “contempt for Bengali was as great as was
their scholarship in Sanskrit.”’¥ However, the next
major change in the political sphere altered all this.

Muslim rule commenced in Bengal in 120+ A.D.°
The last Hindu King, Laksmana Sena of the Scna
dynasty fled and presumably a period of Brahmin
persecution followed. However, by the fourtecnth
century, Muslim rule was well established. Morcover,
the ties of Delhi’s suzerainty over Bengal were being
severed and Bengal’s Muslim rulers were beginming
to identify themselves with their subjccts ; the rulers

and the ruled were being drawn together by the ties

. Sen, D.C., op. cit.. p. 5.
2. Sen, D.C. Ibid., p.%.

3. Sen,S., Bangala Sghityer Ithihgs, Yol. | ( 2nd edition ),
Calcutta, 1948, p.58

4. Sen, D. C,, ibid., p. 9.
5. Stewart, C., The History of Bnegal, London 1813, pp. 43-44,
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& Emergence & Development of Dobhasi Literature

of a common birth place and a commowu tonge,
Bengali.l

It was within this political context that writing
in Bengali began to be ecncouraged. Translations
from Sanskrit were commissioned by royal patrons
and poets were most generously patronised in their i
cultivation of the wvarious indigenous themes that |
were becoming popular in Bengali literature. Possibly
the motivation behind the patronage of literature was
political. The Muslim rulers may have wished to
destroy the dominance of Sanskrit and thereby the
hold of the Brahmins over the people, thus with one
well-aimed stone disposing of two political birds of
prcy, DBrahminism and the Brahmins. There is
evidence in certain texts of this period which suggests
that the pcople of the lower order were not unhappy
to see the Muslims turn® against the Brahmins. In

I. Sen, D.C.op.cit. p. 10. As regards Muslim rulers becoming Ben-
gali by birth and tongue it is interesting to note the suggestion put
forward by M. E. Haq that the first Muslim infiltration into Bengal
dates from a considerably earlier Period. <From the 8th century
A. D. the blood of a new race began to be mixed up with the
Bengali blood ; the people of the Semitic race began to enter
Bengal from that date. The discovery of a coin of calip Hurun-al.-
Rashid ( 786—809 ) in Paharpur, Rajshahij has established the fact
that the Semitic Arab Muslims were preachig their religion as well
as carrying on business in this country ; they had also establishad a
small pricipality in Chittagong district under an Amir. Several.
saints, Shah Sultan Bayazid Bistami ( 874 A. D. }» Mir Saiyed Sultan
Mahmud Mahi-soar (1047 A.D.), Shah Mohammad Sultan Rumi (1053
A.D.), Baba Adam Sahid (1119 A,D.), Shah Niamat Ullah Butsikan
and many others were preaching Islam in Bengal during the period
of early Muslim Settlement there,”

Muslim Bagngala Sahitya Dacca, 1957, pp. 3-4

Tl.iﬁ. ‘
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Medieval Bengall Literature and Political Change 7

some instances they saw in the destruction of Brah-
min temples and in the killing of the Brahmins the
actions of thcir own deities, even to the extent of
regarding Muslim warriors as Hindu gods appearing
in different guises to kill the Brahmins who were
oppressing the people. In a song¢ connceted with tle
Dharma Cult, Jalali, Kalima, which commemorates
the conquest of Jajpur a city in Orissa in the middle
of the fourteenth century! the following statement is
found. I translate as follows: “There are 1600
Brahmin families in the City of Jijpur.  The
Brahmins read the Vedas but are evil men, They beo
alms and if any householder refuses them, they curse
him and cause his house to be burnt down. They
collect taxes in Malda and they make no concession
to any one. There is no end to the mischief they cause,

They band together in groups of ten and (wenty
and subvert the good. They chant the Vedas voci-
ferously, carry flaming torches and they terrify every
one, O Dhamma, the Brahmins are destroying yvour
creation. This is great injustice. None but you
can save us. Knowing this in his heart, Dhamma
forsook Kailas (heaven) and came to earth, disguised
as Khandakar in the form of a Muslim wearing a

" black cap, carrying a bow and arrow and mounted
ion a fine horse and uttering the name of ‘Khodz’

. Sen, S., op. cit., Pp. 495-96. The City of Jajpur in Orissa was 2
great centre of the Hindy Upper castes and the Syltan of Bengal,
Shamsuddin Iliyas Shah ( 1342-57 A, D.) established his authority
there in the middle of the [4th century. See Sarkar, . N., The
History of Bengal., VYol.ll, Dacca University, 1948 pp. 103-5,
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Emergence & Development of Dobbhasi Literat:re

His appearance was terrifying ...... All the Hindu
gods were delighted and dressed as Muslims. Brahma
became Mohammad, Visnu became the Prophet,
S4va became Adam, Ganesa became Kaiii, Kartika
became G4ji, the Hindu ascetics became Fakirs,” It
is also possible that the Muslim rulers were seeking
to acknowledge and strengthen their ties of kinship
with their subjects and to gain political support
against Delhi, or possibly because of human
considerations which inevitably grow when people
live together.

It is noteworthy, however that the first poets
patronised by the Muslim rulers were, as their names
imply, mostly Hindu. Itis equally noteworthy that
they commissioned works not only from Persian but
also from Sanskrit sowrces including the Purgnas
the Mahabharata the Ramay’ana and the legends of
Krsna, which together form the greater part of
the corpus of Hindu literature. Writing on these
subjects D.C. Sen states that the Muslim Kings of
Bengal and their officers not only cultivated writing
in Bengali but were interested in Bengali literature
‘“which they spoke and understood’! for its own sake.
The following list shows how extensive Muslim
patronage was during the period of their dominance ;
(a) Nasir Shzh ( 1285—1325 A.D. ) commissioned a
translation of the Mahabharata by a poet whose name
‘s not known but who is supposed to be a Hindu“;

. Sen,D.C., 0p.cit, pstl.
2. Sen, D. C.ibid., p. | 1.

1
——— L, e | ;-.
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Medieval Bengalt Literature and Political Change 0

(b) Giyasuddin (1389-1409 A.D.) patronised Vidylipats
to compose short lyrics on Vaisnava themes'
(¢) Giyisuddin also patronised Shih Mohammad Sagir
to compose a narrative pocm lusuf Juleklhia from a Per-
| sian source? ¢ (d) Husain Shah ( 1493-1519 A.D.) was
I a great patron of Bengali and patroniscd many poets
for the cultivation of litecraturc. He conferred the title
of ‘Ya$orij Khan’ on Dimodar Sen who composcd
lyric songs on Vaisnava themes and first ecmployed
Brajabuli diction in Bengali literature® @ (c¢) Husamn
Shih patronised Bipradis Piplai who wrotc Mana-
savijaya, a poem on the deity of snakes, in 1195-96% ¢
(f) Paramesvaradasa who was a court poet of Paragal
Khin, a general and governor of Husain Shaib, tran-
slated the Mahabharata and got the title of ‘Kabindra’
from his master’: (g) Parigal Khin's son, Nasrat
Khin, was also a governor of the King of Bengal.
He commissioned his court poet, S’rikara Nandi,
to translate the Mahabhgrata® ¢ (h) Husain Shal’s
grandson, Firuz Shih, commissioned his court poct,
Sridhara, to write Vidyasundara, a narrative pocm’ ¢
(i) Ruknuddin Barbak Shah “‘conferred the sobri-
quet of ‘Gunaraj Khin’ on Malidhara Basu who
composed S7ikrsnavijaya, a narrative pocm on the

}. Sen,D.C,, Ibid.. p. 1.

2. Haq, M.E., Muslim Bangla Sahitya, Dacca, 1957, p. 57,

3, Sen, S., A History of Brajabuli Literature, Calcutta University, 1935, p.2.
4. Senm,S,, Bangala Sahityzr Itihas, Vol. |, 2nd. ed., Calcutta, 1848, p. 18,
5. Sen, S., History of Bengali Literature, New Delhi, 1960, p. 80.

6. Sen, S., ibid., pp. 80-81.

7. Sen, S., Bangala Sahityer Itihas, Yol, . 2nd, ed, Calcutta, 1948, p. 564,
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10 Emergence & Development of Dobhasi Literature

Krsna legend in 1480”': (j) a number of poets
wrote lyric poetry on Vaisnava themes who were
‘‘serving in various capacitics at the Court of Gaud” *
i. e., the Court of the Muslim King of Bengal.2 '
Indced, the Muslim rulers, at this period, seem to

have exercised considerable religious tolcrance.
They cven accepted without demur compliments
comparing them to Hindu gods. Pardgal Khin was
called the incarnation of Hari in Kaliyuga ( Kali kale

habu yena Krsna avatar’ ) by his protégé, Kabindra
Parame§vara who translated the Mahabharata.

This patronage can of course be interpreted as
part of the rulers’ overriding political motives, namely,
to create a sense of political unity in Bengal undistur-
bed by religious antagonism ; but in the view of the
writer this would seem to bg a cynical interpretation ;
for, though ulterior motives are difficult always to
exclude, there are strong reasons to believe that the
Muslim patrons were genuinely interested in the
poetry they patronised and also in the wider well-
being of their subjects as a whole, The literary critic
however, must go beyond establishing the political
and social background against which this literature
was written. He is concerned with the quality of this
literature. He has to determine whether it was good
of its kind. Much of this writing was, In one sense
of the term, translation. We find versions of the
Mahgbharata and the Ramayana for instance, but the

l. Sen, S, History of Bengali Literature, New Delhi, 1960, p. 69.
2, 3den, $,, Ibid., p. 103,

il -M
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Medieval Bengali Literaturc and Polltical Change [

Bengali works are by no means litcral- or cven o ncear
literal translations. They are rc-creations buscd.un
the same myths as the original Sanskrit or 'Pvrsmn.
The plane of events in the Sanskrit vf:rsn_ms, fu'r
instance, 1s very diufferent from that in Beneali.
In the former, the interest centres on the deities who
are ideal Dbeings breathing a moral atmosphere ;

3

in the latter, the interest centres on human beings
treading the soil of Bengal who though they are
gods in name, can only be recognised as such by the
divine trappings they wore or the occasional super-
natural power they displayed. This enhancement
of human interest 1s the predominant characteristic
of the period. Possibly it got infused into the litera-
ture by the i1nterests of the Muslim patrons!

|.  Scholars believe that Isiam as a religion played an Import ant part in

Bengal in the period of Muslim rule, Before the cstablishment of
Muslim authority the people, belonging to both tho upper and

lower strata, were greatly degenerated. ‘‘Superstitious beliefs and

derogatory practices', S, Sen observes, ‘‘were slowly destroylng the

initiative spirit of the people both high and low . Tha gulf between

the upper and lower classes was widening. The Muslim impact

struck a stunning blow to the self-complacency of the ruling classes
and of the priesthood.” History of Bengali Literature, New Dethi,
1960, p. 39. The impact of Islam which came not only through
the rulers but also through the missionaries led to atoose

ning
of the bonds of caste and religious rituals which was

not unwelcome
to the people of Bengal. “There are many evidences to prove',
D. C. Sen observes, ‘:that in the earljer days of Mohamedan con-
quest, the Hindus tried to assimilate the bost elements of [slam
in their religion. Some of the Mohammedan pirs and fakirs,
especially a band of Aulias who came from Arabia, lent their
powerful support in bringing about this happy union in the |5th

and 16th centuries.” — Eastern Bengal Ballads, Calcutta University,
1923, Vol. IV., part 1, pp. xxx ii —iii,
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12 Emergence & Development of Dobhasi Literature

or possibly it was the inevitable result of the
translation from the conservative Sanskrit to the

homeliness of Bengall ; but whatever the reason it
constitutes the one unifying characteristic, which
marks the productions of both Hindus and Muslims
in this early period of Muslim rule and patronage.
Another point of interest in this period is the
status of Bengali as a language. Hitherto the
Brahmin pandits despised all vernacular languages
and condemned .translation from Sanskritinto them,!
They predicted damnation not only for all who
heard Sanskrit works in translation but also in the
language into which they were translated. The
Bengali language was derived from a Prakrt known
as Gauda Prakrit. The Brahmin pandits labelled
it contemptuously ‘Palsclm Prakrt’, or the Prakrt
spoken by the evil 5p1r1ts It was Krsna Pandit

who, for one, so described it in his celebrated
orammar, ‘Prakyita-Chandrka’ 1n the twelfth century.
So successful indeed was the pandit’s indoctrina-
tion’ and ‘propaganda machine’ 1n these respects
that the vernacular poets themselves were induced
to confess the unworthiness of their medium. ‘““We
frequently come across such lines 1n old Bengali
works as ‘naturally Bengali poems are faulty’ (sahaje

. The following well-known Sanskrit couplet bears testimony to this
ill-wil : «If a person hears the stories of elghteen Puranas or of
the Ramayana recited in Bengali he will be thrown into the hell
called the Raurava,” — History of the Bengali Language and Literature’
D.C. Sen, C. U,, 1911, p. 7.

2. Sen, D.C,, o). cit,, p. 4.
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Medieval Bengali Literature and Political Change 13

pacali gita nina dosamaya’) or ‘not fit to be discussed
in a vernacular poem’ (‘picllite nahe yogyabad ).”"

No one would be so rash as to claim that these
attitudes of the Brahmin and the non-Bralimin as
regards vernacular literature changed overnight, with
the commencement of Muslim patronage. On the
contrary, they persisted in more or less acute form
for centuries. For instance, Raid Rammohan Ray
provoked storms of abuse and criticism from orthodox
Brahmins, when he started translating Hindu script-
ures in the early 19th century. But on the other
hand, there is no great evidence that the Brahmins
were totally indifferent to their own best interests.
Undoubtedly, they missed the courtly patronage of
the Hindu Senas and were not slow to accept that
offered by the Muslims, even though it might involve
writing in the despised vernaculars. This fashion
of patronising vernacular literature inaugurated by
the Muslim Gourts was undoubtedly continued later
in Hindu principalities. In conclusion, a statement
by D. C. Sen may be quoted ; “We now confidently
presume that the above proofs will be held sufiicient
to support the view that the patronage and favour
of the Mahomedan Emperors and Chiefs gave the
first start towards recognition of Bengali in the
courts of the Hindu Rajas and to establish its claims
on the attention of scholars.”?

|. Sen, D.C., ibid., p. 8.
2. Sen.,, D.C., op cit, pp. 14—15.
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CHAPTER i

Contributions of Musiim Poets to
Middle Bengali Literature.

There are reasons to believe that the language
we now know as Bengali began to emerge early
in the second millennium A. D., though the earliest
extant texts in that language are probably not as
carly as that. Bengali literature, that is to say,
literature in the Bengali language, is broadly divi-
sible into three periods: Old Bengali which can
be assigned to the 1lth and 12th centuries A. D, ;
Medieval Bengali, which runs continuously from the
[4th to the 18th century; and Modern Bengali,
which is usually dated from 1800 A, D. Nothing
which can be assigned to the 13th century has
survived, so it is not possible to say with certainty
whether that century belongs to the Old or the
Medieval period.

TI'he literature of the first two periods was exclu.
stively verse.  Prose writing of a literary quality was
not developed in Bengal until the 19th century.

Medieval Bengali literature flourished under
Musiim rule. Bengal remained under Muslim rule
till the middie of the 18th century.! So far as

l. The political authority of Bengal was gradually transferred to the

East India Company after the battle of Plassey (1757).
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Contributions of Muslim poets to Middle Bengali Literature 15

the literary products are concerned this period is
prosperous and quite a number of literary streams
were cultivated by Hindu and Muslim pocts which
have enriched the volume of Bengali literature and
added variety and beauty to it.

In this chapter a short account of the principal
streams and themes introduced and developed by
Muslim poets during the Medieval period will be
attcmpted together with some references to their
style and language. We shall also examine the
similaritics, and differences, if any, between their
language and that of contemprrary Hindu poets.

The Old Bengali period was pre-NMuslim, and
for that reason lics outside the scope of this work.
Nevertheless, as certain literary features of the work
of that period are continued in the next, it is
nccessary to comment briefly on them. The only
work in Bengali which can with certainty be assigned
to the pre-Muslim period is a collection of 47
religious lyrics composed by some 24 pocts.! The

. Some ballads like Maynamatirgan or Gopicandrergan, certain
distiches and short poems containing agricultural maxims and
comments on life and on things are believed to be composed by Dak
and Khana during the Oid Bengali period ( Sen, D. C. - History of
Bengali Language and Literature, Caleytta University, 911,
Chapter 11 ), But these were collected in the early part of the 20th
century from the mouths of the people and their language and form
are not very old. It isimpossible™, observes Suniti Kumar Chatte rii,
‘““on both philofogical and literary grounds to relegate them to
any period before [400, although their lost prototypes, models
or originals might quite reasonably be regarded as having belonged
to the [4th or even the I3th century”. — ( Chatterji, S. K.,

The Origin and Development of the Bengali Llanguage Vol, |
Calcutta University, 1926, p. 132)
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16 Emergence & Development of Dobhasi Literature

famous Gifagovinda by Jayadeva must be excluded
because it is written in Sanskrit and not Bengali. The

manuscript containing these poems was discovered
by Haraprasida S%stri in Nepal at the beginning
of the present century. The poems are shorts
40 have 10 lines, 2 have 12 lines, 3 have 14 lines
] has 8 lines and | has 6. One couplet usually
the final one, known as the bhanita, contains the
name of the author. The use of the bhanita con-
tinued throughout the Medieval period. The metres
used are early forms of the payar and ¢ripadi, which
are the standard metrical forms of much of the
composition of the later period. That they were
composed to be sung is proved by the attachment
to each of the name of the rgga in which it was to
be sung. The language used is proto-Bengali, which,
according to Sukumar Sen, marks the transition
period when ‘‘the language was just evolving out
of Laukika (or Avahattha)”.!

The history of these lyrics is little known, but it1s
usually held that they were ‘‘mystic practice’ songs,
composed by the Siddhas, or Tantrik Buddhists, whose
names appear in the bhanitas, to teach their religious
philosophy to their disciples. 'The commentator,
Munidatta, whose commentary is contained in S‘astri’s
manuscript, describes the language as S‘andhyabhasa,
i. e., twilight language. It is certainly a kind of
code language with meanings at two levels. The
outward meaning was for non-initiate, the inner

}. Sen, S, - Histery of Bengali Literature, New Delhi, 1960, p. 27,
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meaning only for genuine students of the cult, The
purpose of this linguistic device was *to disguise the
inner meaning which recorded the mystic practice,
experience and emotion of the masters in ther pro-
cess of self.realization™.!

It is important for the student of literary history
to note that thc form and content of the caine
songs, as they are now called, continued to influence
the literature of the later pertod. As S. Sen observes,
“The form as well as the subject-matter of the carya
sonzs did not die out with the disappearance of
Bud lhist Tantricism. They re-appear with the necess-
ary changes in the 16th century and later in the
‘ragitmiki’ ( belonging to mystic lore ) songs ot
Vaisnava Tantrists gencrally known as Isuls
( mad men )’.2  What is important from our point of
view is that the carpg songs belong to that branch
of literature which can be called religious literature.

As has been stated above, Middle Bengali liter-
ature covers a period of about 50) ycars and com-
prises a large volume of poetical literature. So great
were the volume and the quality of this literature
that a Buropean critic was moved to say of Bengali
that it was ‘onz of the great expressive languages
of the world capable of being the wvchicle of as
great things as of any speech of men”.? Within
this literature a variety of subjects was trcated ;

I. Sen, S., op.cit.,, p. 31l

2, Sen,S., Ibid., p. 36

3. Anderson, ). D,, quoted by Ronaldshay in the ‘Foreward' in East
Bengal Ballads Vel, 1, part 1, Calcutta University, 1923
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18 Emergence & Development of Dobhasi Literature

some of them were treated exclusively by Hindu poets,
others by Muslim poets ; but some were cultivated
by poets from both the communities. This chapter
is concerned principally with the writings of Muslim
pocts but in order to see these writings in their
full perspecetive it 1s necessary to give a brief survey
ot the works of Hindu poets during this period.

The works of Hindu poets during the Medicval
period fall into two main categorics: Narrative
and Lyric. The narrative pocms are popularly called
pacali, a term which it is difficult to define preciscly.
According to S. Sen, it originally meant ‘doll’ or
‘puppet’. The same writer argues that the use of
the name 1ndicates that in the early stages songs
were sung and poems chanted with the support of
a puppet show which endcted the story.! Tt is
clcar that the narrative poems were from the beginn-
ing accompanied by some form of acting or gestu:ing
on the part of the singer and probably by the
beating of drums and cymbals. Hindu narrative
poetry falls into three streams: (a) Mahakavya
(b)Y Mangal Kavya, (c) Biography. The Mahakavya
poems are based on the legends of the Mahabharata
and the Ramayana. They are not in any sense
translations from the Sanskrit works on the same
subject but original verstons drawn from the same
sources and presented against a background of

Bengali life and landscape. Rama and Sitd of the
Ramayana, for example, are Bengalis, They marry

. Sen, S, op. cit., p. 24
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Contributions of Muslim Pocts to Middle Bengali Literature [9

according to Bengali rites and their domestic relation-
ship 1s governed Dy rules well-known in Bongali
socicty. These poems were composcd 1 the payrar
and fripad: metre  which was foreshadowed 1n the
carya songs mentioned above.!

The poems, known as Mangal harya, arc crcater
in number and draw upon a wider ran ¢ of
subjects than the Aahakaeyas, The term Maie/
Kgvya has never becn convincingly delined but it
would seem that part of the literal mcaning ot
the word (mangal) is retained in that the pocms
are clearly written to propitiate certain deities
and win favour for their devoteces, Among the deities
represented are Candi, the wife of the god Siiva ;
Manas3, an indigenous snake goddess; Dharmath kur
an early deity; Sitall, thc goddess of smallpox :
Daksin Ray, the god of tigers, and many others.
Most of these poems, we are told, were written
under the direct order of the deity concerned,
who appeared to the author ecither in a dream
or in disguise, Many of the poems are similar in
structure. The deity selected an agent oy agents
and having convinced him or them of the tiuth and
po>wer of his or her cult mstructed and empowered
him or them to win converts to the new cult, Where
wealth was required, 1t was provided ; where fighting
was involved, the heroes had divine support and
protection and in the end, succeeded in establishing
the cult to the satisfaction of the deity,

{. See page No, {7 of the present book.

Martat.com



"

20 Emergence & Development of Dobhasi Literature

The biographical poems which form the third
stream of narrative poetry are concerned with the
life and teachings of the saint Caitanya, who, in the
course of his lifetime, came to be regarded as divine.
Thesc poems contain, in addition to the narrative
material, lengthy expositions of the Vaisnava cult

preached by Caitanya.

It is important to note that both the Mahakayya
and the Mangal Kavpa are in one sense religious
pocms. Their recitation was, from the beginning,
1ssociated with certain religious festivals and 1t was
generally believed that merit accrued to both the
singer and the audience. The religious intention
of the Bengali poems is not strongly or consistently
maintained as it is done 1n poems on comparable
subjects in other North Ingian languages. Rama 1is
certainly a god in Krttibasa’s famous version of the
Ramayana ; but bis godhood is not so consistently
emphasiscd 1n Tulsidisa’s version of the poem in Hindi
or Bhinubhakta’s version in Nepali. It 1s the human
aspect of Rima and Sitd which appeals most strongly
to a Bengali audicnce. Similarly in the Margal
K avva, where, though the principal characters are
ofien incarnated deities, the interest of the audience
i< in their humanity. Behula, for instance, is the model
of Hindu wifchood. Nevertheless, though the use
of the term “religious” in connection with these poems
has to be accepted with very real qualifications, the
conclusion that they are fundamentally religious
poems, written with a religious intention, cannot

be avoided,

. . - - -— - -r - R W - -
e T T e
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Contribution of Muslim Poets to Middle Bengali Literature 21

A grcat many of the lyric pocms, which form
the second part of the main category, have as their
subject the [(i/7 or divine play between Radhid and
Krsna. In onc very lamous work, Srikrsnalntana,
the lyrics are composcd 1n scquence  and involve
a tenuous narrative. The majority of  the pooms
are, however, single compositions which present a
single mood in the relationship between Krsna and
Ridha. After the advent of Caitanya Deva and
his ultimate apothecosis he began to be associated

with Kkrsna and Radhai as a unilied incarnation of

both, The Vaisnava lyrics or paduralis, as they came
to be called!, which were composed after his death,
form a very large proportion of Medievel Bengali
literature. It must be pointed out that though many
of these poems were composed 1n an artilicial
literary dialect known Brajabuli they are regarded as
falling within the corpus of Bengali literature. Thesc
poems too, whether in Bengali or Brajabuli are uncues-
tionably religious po-oms.  Although it is true that
in Srikrsnakirtana the human aspect of the rclation
between the two lovers is more in evidence than the
divine, the work as a whole has a rcligious significance,

I. Vaisnava lyric songs are called pada and the composers are called
Mahajanas. The word pada actualiy means a couplet, But frem the 18th
century the collection of Vaisnava songs are called padavali or coliec-
tion of songs, Thus it changed the older meaning of pade and created
2 new meaning--Vaisnava poetry or song, The poets of these SONgs are
generally called Mahgjanas or pious men. Thus the Vaisnava songs
acquired a new name — Mahajana padavalis or songs composed by

pious men. Sen, S. - Bangla Sahityer ftihas, VYol. | (second edition )
Calcutta, 1948, p, 278
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22 Emergence & Devclopment of Dobhasi Literature

Obviously during the Middle Bengali period
Hindu poets introduced alarge number of themes
and created a large volume of literature. But
all of them composed on sub_]ects directly related
to gods or goddesses. The main object of their
writing was the glorification of their deities and
the propagation of their religious doctrines and
they did not deviate from this tendency. It wil be
shown in subsequent pages that the introduction of
sccular subjects in Bengali literature was a Muslim
innovation. S. N. Ghosal presents this argument as
follows ¢ “The first deviation {rom this tendcncy
in Bengali literature to composc poems either about
pauranic, devotional stories, or centred round the
concepts of religion or based on the glorification
of gods and goddesses occurred in the composition
of Muslim poets. There ds no doubt, it is to the
Muslim poets that the credit for breaking away
from the mbonotony which had pervaded Bengali
literature for so long, and for introducing poems
composed on unadulterated love stories of a new
type beclongs, But these Muslim poets were not
content merely to break away from the tendency
to compose purely religious pocms; they created
a new era in Bengalt literature by the introduction
of fresh, new stories from Persian and ancient
Hindi literature. It is not in the least wrong to
call Muslim poets the creator of a new literary
age in Bengal: literature,”

|. Ghosal, S. N., ( Edited) Sati Mayna O Lor Candrani, Visvabharati,
Santiniketan, 1955, Introduction, p. I,

[37 020

e e

Marfat com




Contributions of Muslim Poets to Middle Bengali Literature 23

It also appears from the history ol the vernacular
literature of India and Pakistan that Maoshm  writers
had a more secular outlook than cither Buddhists oo
Hindus. They, however, composed porms on then
religious themes ; but the main ditlerence of then cut-
look from that of the Buddhists or the Hindus s i
they did not contine their literary cefforts to relinion.
FEven in the formative stage of vernaculars they enlti-
vated secular literature. S. Sen obeerves - “In the
Apabhramsa period, remantic narrative poems and
love ballads were very fashicnable.  This stream was
introduced by the Mushim pocts. Hindu pocts ware
predominantly preoccupied with devotional stories
for the glorification of their desties; they paid no
attention to secular love poems. Vernacular litera-
ture was a mere ofl-shoot of relicious literature as far
as Hindu poets were concerned.  But to the Mulims
rcligion was not necessarily related to literature ;

2

consequently they were absclutely free to compose
non-devotional narratives. Thus in the composi-
tion of romances 1n both Bengali and Hindu litera-
ture, it was ths Mauslim poets who were foremost
and supreme’’,!

The bulk of the poems written in Bengali by Muslim
poets during the Medieval period is much larger than
18 suggested by cxisting histories of Bengali literature,
It covers many types of poctic creation and was con-
tributed by a large number of authors. It is conven-
icnt for the purposes of the short summary which is

b, Sen, S. Islami Bangla Sahitya, Burdwan, 1951, p. 5.
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24 Emergence & Development of Dobhasi Literature

the subject of this chapter to analyse these poems
in the following categories 3

(a) Narrative poems,

(b) Lyric poems,

(c) Instructive, or Didactic pocms,
(d) Elegiac pocms.

Narrative poetry can be further sub-divided into
the following classes according to subject-matter and
the intention 6f the pocts. These classes embrace
() Romances, which are based on Perso-Arabic
and Indian source material; (b) Narrative poems,
which bear considerable resemblance to the Hindu
pancali or mangal poemsin respect of both content
and manner of presentation ; (c) Stories which have
some right to be regarded sas historical ; (d) Poems,
now known as Ballads, which are based on local
legends and incidents.

Narrative Poems.

So far as can be traced, the first narrative poem
to be written by a Muslim poet is the work of 3ah
Mahammad Sagir, who lived during the reign of
Ghyis-ud-Din ( 1389-1409 ), to whom he dedicated
his work.! The poem is a romance on the subject of
Yusuf and Julekha. The introductory portion of the
poem contains the information that the story was

I. The poet says in the bandans {introduction} of the poem — ‘Mohammad
Sagir tan anjaka adhin’ (tr. Mahammad 3aglr is a subordinate of his ).
It is, however, not clear whether the poet was an officer or a court

poet of the king.

-
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; derived from the Koran and the Kcetab.!  The latter
word in Bengali is used of books which are written
in Arabic or Persian. The author’s purpose, also
' conveyced 1n the introduction, was to give his readers
or his audicnce an opportunity to hearv a love-story
which would give them pleasure.”  In other words,
-, his object was to compose a purely sccular pocin,
i The author’s debt to the KNoran, and through the

Koran to the Old Testament, 1s shight, for in ncither

of these versions can the story be regarded as a

romance. The credit for its development into a long
and popular romance belongs to a number of Persian
and Turkish poets, who must, therefore, be regarded
as the primary sourcc.*

Though Sagir’'s sources were Perso-Arabic, the
atmosphere of his poem 1is Bengali.  His characters
are Bengali, apart from the names used, and the
customs and natural descriptions are also Bengali.

The second important poem on this subject is
Ichuf-Jalikha Ly Abdul Hikim. The poet did not
mention the date of the composition of his poem; but
from intcrnal evidence in the manuscript it, may be

}. The word Ketab comes from the Arabic word Ketabun which means a book,

2. The poet saysin the introduction of his poems : ‘Ketib Korin madhye
dekhilu bis’cs/ Ichuf Jahikhd katha amiyi as’ecs// Kahiba Ketab cihi
sudha ras puri/ S'unaha bhakatian s’rutighat bhadi// (Tr. In the Koran and
the Persian book [ found the sweet tale of Ichuf and Jalikha., Following
the Persian book I shall tell ¢ the story ) and fillat with poctic qualities, O
devotees ( of poetry ), listen to it and fill your ears — ( i. ¢. have pleasure
from my poem ),

3. This story was in vogue in mixed diction and we shall discuss its origin
in a subsequent chapter,

—4
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assumed that he “belonged probably to the end of
the 16th or the beginning of the 17th century”.! The
poet says in his poem that he follows some Persian
work but he does not mention the name of either the
book or the author. The colouring of his poem also
is entirely Bengali.

The lovesstory of Liila and Majnu, the second
important theme in Bengali romantic literature, was
introduced into Bengali by Daulat Ujir Bzhram Khan.
whose poem, entitled Lailamajnu, was composed
between 1545 and 1553.2 The title ‘Daulat Ujir’
means Finance Minister, and, from refcrences to
himself in the poem, it seems clear that the poet
served under Nijam Sih Suir, governor of Chittagong
and brother of Sher Shah, emperor of Delhi.

The story originated in Arabic and became very
popular throughout the Muslim world. “In Arabic,
Persian and Turkish literature the epithet al Madjuun
1. ., the man possessed by a djinni, ‘the mad man’
1s pre-eminently associated with Kaib. al-Mulawwabh,
the story of whose passion for Laila, daughter of
Sa‘d, a woman of the same tribe, is celebrated
throughout the Muhammadan world”. In the origi-
nal story in Arabic, “Kai meets Liili amongst a
party of women, falls in love at first sight and slau-
ghters his camel to make a feast for her. His love is
returned, but her father refuses to give her to him in

I, Husain, S. S, ( Edited ), A Descriptive Catalogue of Bengali Manuscripts,
Cacca, 1960, p, 268

2, Sharif, A, (Edited), Lailamajnu, Dacca, 1957, Introduction, p. 27,
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marriage ; and soon afterwards, she becomes the wife
of Ward b Muhammad al ‘Ukaili. Kai, crazed with
despair, passes the rest of his days in solitude, wander-
ing half-naked in the hills and valleys of Nadjd,
making verses on the subject of his unhappy love, and
only seeing Laild at rare intervals until his deatl,”.!
This love-tale of the desert of Arabia was deve-

loped into a popular theme in Persian literature by
Nijaim Ganjd who, as a result of the reputation of his
lengthy poem, Laila and Majnu, which was written in
1188-89, is regarded as “*thc acknowledged master of
romantic Mathnawi”,? After his time, the theme
became ‘‘one of the most popular, if not the most
popular, of all love-stories in the East”.? Many
Persian poets cultivated it, the most celebrated of them
being Amir Khusru ( 1253-1324 } Mulls Nurud-Din,
Abdur Rahman Jami (1414-1492 ) and Abqdullah

Hatifi of the 16th century.?* Jami's work on Laiili
and  Majnu “has been translated into Frencl by
Chésy ( Paris, 1805 ) and into German by Hartman
( Leipzig, 1807 )5 Hatifi's pocm was “‘published at
Calcutta by Sir W. Jones in 1788”6

In Turkish literature, Hamd Ullah Chelebi, whose

pen name was Hamdi, completed his poem on Liili

l. Encyclopaedia of Islam, Vol. lll, London, |36, p. 96

: 2. Browne ,E. G., A Literary History of Persia, Cambridge University,
Browne, E. G,, op.cit., p. 406

Browne, E. G., ibid., Vol. III, PP. 108-9, 507, Vol, V. p.229
Browne, E. G., Ibid., Vol. [}, p. 516

Browne, E, G,, ibid., VoI, 1V, p., 229

o o ow
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Majnu in 1499-1500." In this language also the
theme became a popular subject of poems. The most
important work :n Turkish is that of Fazuli, in 1556.°

The story has since become very popular In
Bengal, especlally among the Muslim community, to
whom Liili and Majnu symbolise the noblest ideals
of human love. Bihrim Khan’s poem, however, 1S
the only work on the theme which is known to belong
to the Medieval period. It1s extremely popular but
it is impossible to be sure whether it was the only
poem'written on the subject, or the only one which
has survived. During the early Modern period, quite
a number of works were composed on this theme, both
in prose and In verse.

Saiyad Alaol, the most famous poet at the court
of Arakan during the 17th, century, introduced two
romantic themes based on Persian originals. The
first, Sapta Paikar ( Seven Portraits ), is an adaptation
of a work of the same title by Nijimi Ganja, the
Persian poet of the century and author of a poem on
I,ild and Majnu who had been mentioned above. The
poem is a collection of seven romantic stories told by
seven queens, and in structure it bears some resem-
blance to the Arabian Nights. The explanation of
the title gives an interesting introduction to the
whole work : “The Seven Portraits in question,
discovered by Bahram onc day in secret chamber 1in
his castle of Khawarnaq, represented seven princesses

1. Gibb, E. l.W., A History of Ottoman Poetry, London, 1902, Vol. 11, p. 172
2. Gibb, E.J. W., Ibid., Vol. 111, p. 85
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of incomparablc beauty, these being respectively the
daughters of the Raja ol India, the Khaqan of Chuna,
| the Shah of Khwarazm, the King of the Slavs  the
r Shah of Persia, the Emperor of Byzantine and the Ning
‘ of the West or ‘Sun-set-land’, B.ihrim falls i love
with these portraits and succecding almost immeodiately
;’ afterwards to the throne vacated by the death of his
father Yazdigrid, he demands and obtains these seven
princesses in marriage from their respective fathers.
Each one of them, representing one of the seven
climes into which the habitable world 15 divided,
is lodged in a separate palace symbolically colourcd,
and Bahrim visits each of them on seven successive
days, beginning on Saturday with the Black Palacc
assigned to the princess of India, and ending on
Friday with the White Palace in which the princess
of the seventh clime is housed. Each of the seven
princesses entertains him 1in turn with stories, some-
what after the scheme of the Arabian Nights'.1
Alaol’s second poem on a romantic theme is
Saifulmuluk-badiujjamal. He composed 1t 1n 1653-59.
The story of it goes: Saifulmuluk was the son of
Sifun, King of Egypt. He fell violently in love with
the portrait of Badiujjimal, daughter of the King of
the Fairies in Iran-Bostan. Saifulmuluk’s friend,
Saiyad who was the son of one of the King’s court-
iers told the King of his love. Thereupon emissaries
were sent to different lands for 1nformation about
Badiujjamal but they came back disappointed. After-

{. Browne, E.G., op.cit., VoI, [l. p. 409
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wards Saifulmuluk met Badiujjamal in a dream, and
set out for Iran-Bostan accompanied by Saiyad.
Many adventures followed. Eventually, Saifulmuluk
and Badiujjamal were united. Saiyad married
Badiujjimil’s  companion, Mallika, princess of
Sarandwip™! This story was derived from the
Arabian Nights. It was first introduced into Bengali
by Donigiji in the middle of the 16th century? and
many poets other than Aliol made use of it. Of them
the following are remarkable, who under different
titles, composed their poems on the same theme of
romantic love as Alaol’s Saifulmuluk-badiuyjamal
Abdul Hakim, who lived in the 17th century, was the
author of Ichuf-Jalikha, and composed Lalmati-Saiful
muluk ; Saiad Mohammad Akbar, who composed a poem,
named Jebulmuluk Samarukh in 1673 ; Naoy“ajes Khan,
who composed Gulebgkaoli in the 17th century.
Another theme which is popular in Bengal is
conunected with the story of 2 Roman Princess named
Malliki.  She had promised to marry any man who
could give correct answersto a thousand questions
based on riddles and religious and social problems.
The earliest known work on this theme is by Serbaj
who named his poem Mallikar Hajar Saoa!. The poet
gave the poem a sub-title, “Fakkarnama” because, to
quote a couplet from the poem, “thereisa book in
Persian called Fakkarnama and with the help of my

spiritual guide I have made this story popular in

I. Husain, 8, S. ( Edited ), Ibid,, p. 507
2. Haq, M.E., Muslim Bangla Sahitya, Dacca, 1957, p. 86
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Bengal™.! According to M.E. Haq, Serbij’s poem
was written 1n the second half of the 17th century .

Another 1mportant work on the same subject is
Gadamallika by Sekh Sidi who named his poem after
the hero and the heroine. The date given for his
poem is 1715.

In the 16th century, two romantic themes, based
on Indian originals, were introduced into Beneali
literature by Muslim poets. The first is the story
of Prince Sundar and Princess Bidya, and the earli-
est known poem by a Muslim poct on the subjcet s
that of Sibirid Khin, Khin’s poem, Fedyasundara, docs
not record any date of composition; but S. Sen has
concluded from internal cvidence that it was com-
posed in the 16th century.3

T'he adventurous love between a Prince called
Sundar and a Princess called Bidyi ending in their
bappy union and marriage is the main subjcct of the
story. 'The origin of this theme is not known with cer-
tainty. According to S, Sen, it was known in North-
West India at an early date and was brought to Bengal
by the Muslim conquerors with whom it was a pOpU-

lar subject. It was made popular in the courts of
Mushm -kings and chieftains by certain Suf] poets,*
The story of Vidyasundara became generally popular

1. The poet says in the introduction of his poem—*"Fukla
ek kitab achilal Pirer prabhabe kichu pracér haviluy”
2, Haq, M.E., op, cit., p. 258

Nl Hatne

3. Sen, S., Bangla Sahityer [tihas Vol. |
1948, p. 545

4. Sen, S, op.cit., p, 8]

(Second edi tion), Calcutta,
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in Medieval Bengali literature and was adapted by
2 number of Hindu poets, the most famous of whom
‘. Bhirat Candra Ray whose poem on this subject
was completed in 1753, At the hands of Hindu poets,
however, the theme received a different treatment.
The story, which to Muslim poets, was and still
is a secular love-story was changed into a Mangal
Kavya relating to the goddess Kalika, It was
“transformed”, 5. Sen observes, “into a religious poem
and a story of the glorification of a goddess’’.}
Sabirid’s work which is not a religlous poem
has certain dramatic qualities. He calls his poem
a natgi i.e., lyric drama. The poem itself 1s not
constructed as a play but its division into palas
has some functional purpose like the division ofa
play into acts and scengg. It is not difficult to
imagine that some of the palas could have been
acted, as they probably were, by yalra parties.
Madhumglati poems embody the second Indian
love-story which was introduced into Bengali by
Muslim poets during the 16th century. The first
poct was Mohammad Kabir. The introduction to
his poem contains the following couplet :  ““This
beautiful story was in Hindi and 1 have made ot
itap;iﬁcﬁli in Bengal,? He does not, however,
give details of his source, beyond the statement
hat be came across it first in a Hindi wversion,

|. Sen, S., fslami Bangla Sahitya, Burdwan, 1951, p. 14

2. Text : “Ehi s¢ Sundar kicchd Hindite schila/Des’1 bhasay mul pancali
banila//”
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According to M. E. Haq, Kabir’s poem was written
between 1578 and 1583.!

It is the love-story of Manohar, Prince of the
Kangird kingdom, who was brought to Madhumailati,
the Princess of Mahiari, the kingdom of the fairies,
After a short mecting with the Princess, the Prince
was carried back to his kingdom by the fairies while
he was asleep. After many adventures and sufler-
ings, the Prince found his beloved and married her.

The origin of this story 1s not known. It 1s
believed to have originated in the court of Bhoja,
an ancient King of India.? Works on this theme
in Hindi are still extant, the best known being the
17th century compositions of Sekh Jumman and Sekh
Manjhan. Mir Askari, a court poet of Aurangjcb,
composed AMihr o-Maa in Persian on the same theme
in 1635.° The story seems to have spread as far
as Arakan, for mention is madc¢ of it by Daulat
Ka3ji in his poem, Satimaynalorcandrani ; and its
popularity continued into the 18th and 19th
centuries,*

The court of Arakan, which, according to S. Sen,
spoke ““a Tibeto-Burman language’ came into close
cultural contact with Bengal ‘‘early in the fifteenth
century, when Narameikhla, the King of Arakan

I. Haq, M. E., 0p. cit., p. 97
2. Sharif, A, ( Edited ), Muhammad Kabirbiracita Madhumalati,
1960, Introduction, p. ‘ca’
3. Sharif, A,, Ibid., pp. *ja’ and ¢jha’
4, The most remarkable poets of the 18th century are Saker Mahmud

and Saiad Hamja and those of the [9th century are Muhammad Cubhar
and Gopinathdas,

D—
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dispossessed by the King of Burma, came to Bengal
and took refuge in the court of Gaud (1404). After
a sojourn of many years he was helped by Jalaluddin,
the Sultan of Bengal, to regain his throne
(1430).”1 It is possible that the King developed
a liking for Bengali literature during his stay in
Bengal and introduced it in his court when he
went back to his kingdom. Gradually Bengali became
the chief cultural language of Arakan and many
poets cultivated Bengali literature in that court,
The most distinguished of them are Daulat Kaji
and Saiyad Alaol both of whom wrote romances
derived from Indian originals.

Daulat Kiji composed his only work, Satimay-
nalorcandrani some time between 1622 and 1638.2
It was unfinished. He composed two-thirds of it and
the rest was completed by Aliol 1n 1639.3 Itisa
story of Lor, a King of Gohari, who was married
happily to Maynad. After sometime he saw a portrait
of Candrani, the Princess of Mohara, and was attracted
by her beauty. He went to Mohara and after facing
many difficulties succeeded in securing the Princess as
his wife. During Lor’s absence a rich young man,
Chatan, had fallen in love with Mayna and engaged
an old woman to seduce her. But, inspite of persistent
efforts on the part of the old woman, Mayna remained
faithful to her husband, and, ultimately after a long

. Sen, S., History of Bengali Literature, New Delhi, 1960, p. 149
2. Ghosal, S, N,, op. cit., Introduction, p. 7.
3. Ghosal, 5, N., op, cit., p. I,
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time of separation became re-united with him and the
two wives lived happily together.

This romantic tale was currcent in the Maithili
language and was popular in North and South Bihar
as carly as the 14th century., It wasalso current in
Ryjasthin. Daulat Kaji makes the following statement
at the end of a culogy to the King of Arakan.
“Sadhan  composcd poems in the Hindi caupai.
A number of people do not understand the gohari
dialect (gokar: bhasa 1s the language of the poet).
Compose in the vernacular in pancals metre, so that
everyone will hear and understand and be glad. Then
Kaji Daulat understood what he had becen asked to do
and composed the story of Maynai in pancal; metre.”
The work by Sadhan referred to was a Rajasthdn
poem the “manuscripts ol which have come to light
recently.”’?

Padmauvat: 1s onc of the many works of Alaol. It
was composed sometime between 1645 and 1652.3 Tt
is a long story of Nig Sen, the King of Chitor, and of
Padmavati, the Princess of Ceylon. The extraordinary
beauty of Padmavati attracted Nag Sen, who went to
Ceylon as a yogi and by showing his prowess and skill
won her hand in marriage. After sometime, a Tantric
scholar of the court of Nag Sen was disgraced and

1. “Theta caupaiya doha kahila S3dhance/ Na buthe gohiri bhayi kona
kona jane// Des’ibhise kaha take pancalir chande/ Sakale s’uniya
yena bujhaye sanande// Tabe Kiji-daulat bujhiya s¢ drati/ Panciilir
chande kahe Maynar bharati//”

2. Sen, S, op.cit., pp. 15051
3. Haq, M, &, op.cit., p. 247
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banished by him. He went to Delhi where he extolled
the ravishing beauty of Padmaivati to Alauddin, the
emperor, who asked Nag Sen to send her to Delhi.
This demand being refused, the emperor attacked
Chitor, defeated Nag Sen and took him to Delhias a
captive. But he escaped and got back to Chitor.
During his absence, the King of Kumbhalaner attemp-
ted to seduce Padmavati, When Nag Sen heard
of it, he challenged him to a duel as a result of which
Nig Sen was mortally wounded and killed. Padmavati
died a sati and was cremated with her husband on
the same pyre. When Alauddin entered Chitor with
his army, the pyre was still burning and, hearing the
news of the tragic end of Padmavati, he paid his
homage before the pyre and returned to Delhi.

Aliol adopted the stogy from a Hindi work,
named Padumavat, written in 1521 by Malik Muha-
mmad Jaisi.l

The Mangal Kavpa type of poem has been descri-
bed briefly in  earlier pages.?2 It is true that the
Muslim poets did not glorify gods and goddesses
in quite the same way as the Hindu poets did.
Differences of faith made this impossible. Never-
theless, they did endow Prophet Muhammad and
his principal followers and certain saints with mira-
culous powers similar to those which characterise
the various deities in the Mangal Kavpas. The same
intention to convert non-believers was also present,

. Sen, D.C., op. cit., p, 621
2, See pp. 19 and 20
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There is no doubt that this typc of narrative
poetry is a natural outgrowth of a mixed culture,
born out of an environment in which the
f Hindus and the Muslims live side by side and i
‘ close relationship with one another. It s clear also
i that Muslim poets recognized the popularity and
'I effectiveness of the Afangal Kavvas and attempted to
3 adapt them to their own purposes. M. E. Haq comm-
' ents as follows ¢ ‘It comprises popular storics of a
mythical or semi-historical nature. Following a
tradition of their own these were the Muslim answers
to the Hindu myths, Inspired as they were by Hindu
mythology, it must be said in fairness to these tales
that they helped a great deal in the dissemination
of Muslim culture in Bengal, carrying it almost to
every home’’.! Like their Hindu counterparts, thesc

religious narratives are very lengthy, and like them
they became popular among the common people to
whom they were sung. Some of them enjoy an
importance among Bengali Muslims similar to that
enjoyed among Hindus by the Bengali versions of
the Ramayana and the Mahabharata.

The first poem which can be assigned to this
category is the Rasulvijaya of Jainuddin, who lived
at the court of Yusuf Shih. The poem does not
include the date of composition, but as the bhanitas
make references to the poet’s patron who ruled Bengal
from 1474 to 1482, itis reasonable to assume that
the poem was composed roughly during that period.

‘.
P |
1
3
L
HI
st

I, Haq, M. E., op.cit., p. 262
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The subject of Rasulvijaya is the heroism and often
miraculous cxploits of the Prophet of Islam, He
wages war against the non-believers, defeats them
and finally converts them to Islam. Many later poets
composed Rasulvijaya, the most important of whom
were Saiyad Sultin and Sabirid Khan in the 16th
century, and Nasrullah Khin and Shekh Cand in

the 17ith century,

Two other poems by Saiyad Sultin, Sabe Merag
and Nabibamsa, introduced new themes into this type
of poem—themes whose parallcls can be found in the
Hindu Aaigal Kavras. The main story in Sabe Merag
concerns the ascent of the Prophet into the heavenly
places. Tt contains a description of heaven and hell,
and a number of dialogues between him and
other prophets and the anggls. The poem Nabibamsa,
which some regard as the poet’s greatest work,
begins with a creation myth and ends with the birth
of the Prophet of Islam. Itis interesting to note
that the Hindu gods, Brahma, Visnu, S‘iva and Krsna
are presented as prophets of Allah. They receive
their various scriptures from Allah and preach His
religion, According to the poet, all the preachers of
the great religions were prophets of Allah, but when
in the course of time the religion they taught became
corrupt Muhammad was sent with the Koran to
preach the true religion. This theme was followed
by Hiyat Mamood, a poet of North Bengal, in
Ambiya bani which was composed 1n 1758.

Many comparatively small works were written
by Muslim poets on the legends of their religion. The
following are worth mentioning s Iblisnamé by Sultan

TR s et e e o pEm s =t o o 3 ﬁmﬁ _
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is a story of Satan, his disobedience of Allah and
his cfforts to mislcad human beings from the path
| of religion. Nurngma by Sckh Paran and Mo NMuha-
i mmad of the 17th century 1s a cosmogony, and
Kevamatnama of Shekh Ciand of the 17(h contury is an
account of the doomsday. Futimiisuratngma by Seirh .
'@ a poet of thelate 17th century, is wiitten on the
. model of the Candimangal, The piincipal character is

Fitima, the daughter of Prophet Muhammad who in
character and action is reminiscent of the deity Cand.

Another type of relicious lecend 1s introduced
in Hanifa O Kayrg Pari, a work attributed to Sibirid
Khan of the 16th century, who was also the author of
a dyasundar pocm. The hero of the poem, Hanifu O
Kayra Pari, is the son of Ali and the grandson of Pro-
phet Muhammad. He is depicted asa great warrion

and the poem consists mainly of a series of warlike
exploits, many of them being campaiens against
infidel Kings whom he defeated and converted to
Istam. One important cpisodein this poem is Hanifi's
campdign against a Princess named Jaigun whom
he defeated, converted to Islam and finally marricd,
Another episode i1s of the nature of a fairy story.
Hinita was carried away, one night, by a fairy named
Kayrd and transported to her Kingdom. Hanifa's
father, Ali was informed of his son’s abduction in a
dream and went to his rescue. The Hinifi stories
also form the subject of a work named Hanifar Ladai
by Muhammad Khin, a 17th century poet. It was
popular also with Muslim pocts of the 18th century
whose works are examined later.

Another legend, which also was destined to
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become popular, was introduced to a poem entitied
Awmirhamja, which was composed by Abdun Nabi
© 1 1684. This is an exccssively lengthy poem running
into 80 cantos. The poet was proud of the length of
his poecm of which he boasts somewhat naively ¢ “Not
to speak of writing such a big work, pcople would
cven fear to read it”.! The poem has many stories
of adventurcs and battles_ all of which are concerned
with imaginary exploits of Hamja, the uncle of
Prophet Muhamimad. It is believed to be an adap-
tation of a Persian work, Dastan-i-Amir Hamja2,

The mythological stories by Muslim poets are in
most cases associated with historical names, though
the storics themselves are by no means historical.
This is, perhaps, due to the fact that the Muslims had
contact with Persian, Arabic and Turkish literatures
where the stories of the cxploits of the great histor:-
cal figures of their faith were recorded. Moreover,
under the influence of the mythological works of the
Hindus to which they were attracted, and which
formed the cultural inheritance of many of their
converts, the Muslim poets attempted to create new
forms of art— narrative poems in which their histori-
cal heroes performed exploits similar to those of the
mythological characters in the Mangal Kavyas. Some
of their great leaders took part in warlike
exploits which were undoubtedly based on incidents
in the Ramayana, the Mahabharata and the Mangal
Kaoyas. In the mythological stories of the Muslim

1. Text : “Thakuk lekhibe keha pagte lage dar™
2. Haq, M. E,, op.cit., p. 217
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pocts we find that some characters are great WArriors
like Rama of the Ramavana, or Bhiima and Arjuna of
the Mahihharata, They destroy their opponents ruthle-
ssly as Rima destroyed Rivana or the Pandavas des-
troyed the Kauravas. The main object of Roma and
the Pandavas was to suppress the cvil-doers and to
establish the reien of the true followers of the gods.
The gods themselves appeared in the ficld of action
and destroved the wrong-docrs.  Rima was himsclt
a god and the PinJavas weore the faithful followers of
the god Krsna who helped them actively to deleat

their 0pponf:ms who were considered evil, because
they did not follow the doctrines of Krsna. In the
Hindu Alaliahkavvas the intention of conversion is
absent. The opponents of Rima or Krsna or the
Pindavas were not converted after their defeat ;
rather they were treated as demons and sinncrs
and were totally destroyed.  Perhaps this 1s due to
the fact that the rclicion of the Ramayana and the
Mahabharata is sanglana or perennial and assuch
there was no scope for conversion.

In the Mangal Kavyas, connected with local cults
like those of Manasa or S’itald the followers of deities
were also favoured by their respective deities to
subjugate the non-believers. These dcities were eager
to establish their worship and they selected some
agents who fought with their help and converted
unbelievers to their faith. In Manasavyaya of
Bipradas Piplai of the 15th century, we find that
the deity, Manasi, even subjugated two Muslim
Princes, Hisin and Hoscn, and compclled them to

worship her.

6-—
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42 Emergence & Development of Dobhasi Literature

In the legends of Muslim poets we find the com-
bination of both types of Hindu religious poems—
Mahakavpa and Mangal Kaya. In their poems the
heroes were painted like the vigorous warriors of the
Ramayana and the Mahabharata and they were helped
directly or indirectly either by Allah or by His Pro-
phet to establish His religion. The heroes were as
zealous preachers as the beroes of Mangal Kavya, They
were eager to convert the people who did not follow
their faith. In the poems of Muslim poets, it is, how-
ever, not clear whether the rivals of these heroes
were Hindus or whether their place of action was
India. The pocts always mentioned the opponents
of Muslim heroes as infidels or non-believers and
for their place of residence or kingdom they used
imaginary names without ary relation to geography.

Historical Poems,

The next sub-category of narrative poems com-
prises works which have some claims to be historical ;
that is tosay, they contain elements which can be
shown to be historically true. The poets drew their
materials from different sources, principally from
India, the Islamic world as a whole and from Greece.

Some of the Indian materials drawn upon seem
to have been taken from local memories and family
chronicles. Noyajis Khin, a poet of the 17th century,
whose descendants are still said to be living in the

district of Chittagong!, composed a work entitled

l. Husain, S, S, { Edited ), op.cit., p. 9!
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Pathanprasamsa. The poem, as the title suggests,
attempts to detail the history of a certain Pathan who
scttled in the Chittagong district of Bengal wherce
his descendants are still living, aund whose family
name 1s Adhu Khi.! The same poct wrote another
work of the same type named Joroyar Simha Krti. It
sets forth the history of the family of a certain Joroy i
Simha who lived in Dohijiri in the district of
Chittagong. His family, now known as Hijiri vamya
1s said to be still represented in  Chittagong.
Though these works cannot with complete accus-
racy be described as vamsavali they do bear some
resemblance to that type of literature.

Satyad Sultan of the 16th century of whom
mention has been made before? introduced a new
subject 1nto Bengalt literature in a work, entitled,
Oft-i-Rasul. 'This poem which is a small work of
only 25 foliosis a historical work. It records the
last days of the life of Prophet Muhammad and the
incidents connected with his death together with a
short account of the three Caliphs who ruled after the
death of the Prophet. The title suggests that this
work may have been derived from an Arabic or Per-
sian source of the same name. But as far as is known,
no such work has yet been discovered. Sultan’s pocm
1s important in the history of Bengali literature
because it was the first poem in Bengali on the
theme of the death of the Prophet, a subject which

. Haq, M. E., op.cit., p. 213
2. Haq, M. E, Ibid., p. 214
3, Seep. 38
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was developed by later pocts in that branch of
literature, known as Maulud sarif. 1In the early deca-
des of the 18th century Muhammad Ujir Ali com-
posed a bulky work named Nasle Osman Islamabad
which has Sainama as its sub-title. This work has
not yct been published but a study of the manus-
cript has been made by scholars who discount any
claim for the poecm to be truly historical. One
of the scholars, S. S. Husain describes 1t as a
“strange amalgamation of truths, half-truths and
falsehoods”.! The principal theme of the poem Is
an account of the descendants of Hajrat Osman, the
third Galiph of Islam. The poect alleges that Osman’s
descendants came ultimately to scttle in Chittagong,
and that he himself was a member of that family.
Such a claim has no sanction in history. His use of
the term Sahrnama as the syb-title is interesting. It
would scem to suggest that the poet felt that his own
history, that is the settling of the Osman family 1n
Chittagong, was a work of 1mportance comparable
to that of the famous pocm of the same name Dby
the Persian poct, Firdausi. Ujir Ali started his
work in 1714 and completed it 1n 1720.-

The history of the conqucst of Alexander the
Great and the storics about his wisdom were popular
in Persian litcrature. Nijami Ganji composed a poenr,
named Iskandarnama in Persian in 1191.°  Another

I, Husain, S. S., op. cit., p. 260
2. Husain, S. S,, Ioid., p. 262

3. Browne, E. G., A Literary History of Persia, Vol. il, Cambridge
University, 1928, p. 40|

—— ————— —_—— ——
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celebrated work ou this subject tn Perstan hiterature
i1s harral-Niama-r-Sicdindar (l]lt‘: book of wisdom ol
Alexander ) by Mullt Nuruddin  Abdur Rabman
Jami ( 1414-1492 ).t The former of these two works
was translated Into Bengali by the fumous poct) A ol
His poem, Diri Sekandarnding, is a faivly tireral tran-
slation of the Persian original, Compared to th
poet’s other works, 1t has less poctic quality and 1
of a descriptive type. But it Is important in Denceal
literature as being the first work o introduce this
subject. Thestorics of Alexander were pepular in
the courts of Arakan and Bengal. Aliol comnposed
Dara Sekandarnama at the rvequest of Majlich
Nabaraj, who was a Prince of Arakan.’ Tn e
middle of the 19th century, the King of Durdwan
also commuissioned the transiation of lhanderign.

into Bengali.*

Ballads

The term, ‘ballad’, as the descriptive e ol a
particular branch of narrative litcrature in Bengall,
was lirst applied by Dinesh Chandia Sen who collec-
ted a number of narrative poums from Last Benoal,
now Last Pakistan. Thesc poems Lie odited in both

l. Browne, E. G., op,cit., Vol. ill, p. 516

2, 3en, 8., Bangala Sahityer Itihas, Vol | ( 2nd edition ), Calcutty, 1548,
P, 392

3. Sen, S., Wbid., p. 590
4, %en, 5., Ibid., p. 942
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Bengali and English between the years 1922 to 1932.!
The term under which they were published in
Bengali is gitika. According to Sen, stories in verse,
which he names ballads, were composed by both
Hindu and Muslim poets. They seem, however, to
have becn lost from the Hindu tradition and
preserved only 1n the Muslim tradition of Bengali
literaturc. Sen comments as follows: “As the purists
of Brahminic renaissance gradually imposed more
~nd more stringent rules in regard to social morals,
<ome of the finest of ballads breathing a refreshing
1ir of freedom were ‘condemned as wunholy, and
Muahua, Kamala, Kajal Rekha, Bhelua and many other
ballads of great poetic beauty and charm bore the
ban of Brahminic canons and were expelled from
Hindu homes. We owe thelr existence to Mohamedan
‘.Gayans” who did not set a pin's fee at the angry
1ook of the Brahmins”.?

The ballads which were current in the area
from which Sen obtained them contain many beauti-
ful stories in verse., These stories are local and
describe the joys and sorrows of ordinary people.
The poets whose names are preserved in the bhaniias
of the various poems, themselves belonged to the area
where their works have been preserved and the

{. In English Dr. D. C, Sen edited Egstern Bengal Ballads in four volumes
each having two parts. They were published by the University of
Calcutta between 1923 and 1932, In Bengali he edited four volumes of
Purba-Banga Gitika and two volumes of Maimanslagha Gitika and they
were published by the University of Calcutta between 1922 and 1932,

2. Sen, D. C., Eastern Bengal Bailads. Vol. IV, part |, University of
Calcutta, 1932, p. XXVII,
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language in which they wrote was their own mother
tongue and its use imparts to the poems a natural
stmplicity which is their chief chaim. Nothing is
known of the origin or the age of these ballads,  Sen
recorded them from the lips of local bards. It lias
been suggested, however, that they cover " a period of
about 30 years from the 16th century onwards”,!

The heroes and heroines of the storics include
both Hindus and Muslims and the social backeroungd
that the stories describe is clearly one which rests upon
a mixed culture. Many of these stories are not known
from any other source ; neither 1s it known whether
the bards of East Pakistan have in their repertory
other poems of a similar quality which Sen was unable
to record.” They represent an important clement in
Bengali literature but being of local provenance and
iterest they stand apart from the main themes of
Bengali literature, It is important, however, to make
mention of them in this work which s concerned
principally with literature in mixed diction, because
they do not reflect in their vocabulary grammar or
syntax, any influence of the mixed diction which
passed later under the title of Dobhisi,

Lyrics,

No survey of the contribution of Muslim poets to
Medieval Bengali literature would be completc

), Sen,D. C., op.cit.,, Vol. I, Calcutta University, 1923, ‘Foreword’ by
Ronaldshay,

2, Recently, Bangla Ekademi, Dacca, has published a few volumes of
collection of folk literature,
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without a mention of lyric poetry. But as lyric poetry
contributes little to the subject of this work, 1ts men-
tinn here will e brief, Lyric poetry by Mushim poets
embracas Vaisnava songs, Sufi mystic songs, songs on
roga and DHaul éongs.

Ttis important to notice that the LIuslim poets
entered so closcly into the literary fashion of their
dav that many of them wrote songs oOn the LKgdha-
Krone them= and they wrote them in both Bencall
and Brajabuli. Sukumar Sen, in his work, A IHistory
of Drajobuli  Lileralure, mentions the names of a
nunber of AMuslim poets.? A fuller histis included
in Madhyayng:r Bagla Kaha, a work by M. A, Hai
and A. Sharif. published by the Univeristy of Dacca
in 19612 The 2Inslim coyntribution to the history of
this theme gocs back to the 16th century with such
pocts as Saikh Kabir, Murtejn and Saiyad Sultin,
and according to M. E. Haq, possibly to Chand Kajt
in the 15th century.’

The carliest Iyrics on Sufi themes appear to have
heen written by a poct, named Mujammil. His work
Sayatiami is belicved by M. E. Haq to have been

| Scn, S., A History of Brajebuli Licerature, Calcutta University, 1935,
Chapter XL

2. in the following works collection of Vaisnava songs composed by
Muslim poets may be found: (a) Mallik, R. M, —Musalmaa Vaisnava
Kabi {b) Sannyal, B. S, —Musalman Vaisnava Kabi, in 4 vols. Rajshahi,

1904-6 (<) Hai, M. A, ( Edited }, Sahitya Patrika Vol, 1V, No. 1, Dacca,
1961. In this Patrika Mr. A, Sharif has edited 402 songs composed by

82 Mulim posts.
3, Haq, M. E., op.cit., p. 70,
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composed in the middle of the 15th century.! It is
apparently based upon an Arabic work, named flmus
Sayat. The evidence for this is to be found 1in one
of Mujammil's poems which contains the following
couplet 3 ““Everybody cannot understand Arabic. 5ol
have written in Bengali payar so that all can under-
stand”’.> Saiyed Sultin also composed a number of
Sufi songs collected under two titles, Jaanacautisq
and Jnanapradipa and therc is a well-kncwn collection
named T alibnama which is credited to a 17th century
poet, named Saikh Cand.

The only yoga poet of note seems to be Saiyad
Murtaja, whose work, Yoga Kalandar 1s a lyric expre-
ssion of yoga practice.

Muslim contributions to Biul literature are con-
siderable. The best known of the Baul poets 1s Lilan
Sih, a Muslim who lived in the 18th and 19th cen-
turies. The poet Tagore ““had a high regard for him”’
and some of his songs “‘gave him great inspiration’’.?
Lilan’s songs have been collected and published
by the University of Calcutta,* The big Biul centre

founded by Lilan Sih is in Kustia, only a few miles

from Silaidaha where Tagore spent an important part
of his life.

I. Haq, M. E., op.cit., p. 69
2. Text : “Arbi bhiasay sabe nj bujhe karan/ Sabhine bujhite kailu payar
racan//’*,

3. 3en, 5., Bangala Sahityer ftihas, Vol. I, 2nd edition, Calcutta, 1948,
PP. 992-93,

4. Das, M. and Mahapatra P. K. { edited ), Lalan Gitika, Calcutta Univer-
sity, 1958, (462 songs have been collected in this work. )

y
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Instructive or Didactic Poems

The religion of the faithful Muslim is guided by
many rules, some of which derived from the Koran
itsclf, and others from later authorities. These rules

which are systematically codified contain not only
doctrinal teachings but also guidance for day-to-day

iiving. They are obligatory on every orthodox
believer.

Islam bcing'a missionary religion spread over
many countrics where it came into contact with
different social systems and different cultures. In
Bengal, many Hindus and Buddhists were converted
to Islam and, as could be expected in such circums-
tances, they imported some of their own customs and
certain aspects of their own religion into the new
faith, Orthodox teachers of Islam regarded these
accretions as wrong and did their utmost to eradicate
them. The Instructive poems embody the codified
rules of Islam and were used in an attempt to purify
the Islamic faith of extraneous pollution. This
accounts for the very large number of so-called
Instructive poems which were written, and it accounts
also for their great and continuing currency. This
category of writing must, therefore, be treated asa
separate stream in Bengali literature. It may be
divided, according to subject-matter, 1into - two
sections : (a) Poems based on the Islamic code
of law ; (b) Poems based on non-Islamic and
secular subjects.

The instruction contained in the first of the two
sections embraces religion and the behaviour of

—_— e, o ——— o r——_—
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men and women both as individuals and as members
of society. The tollowing subjccts are commonly
treated 1n the rules set forth. The birth of a child
the rules for providing it with a name, the method
of education, marriage and divorce, daily prayers,
the rules for washing diflerent parts of the body,
the manner in which prayer should be offercd, rules
governing fasting etc.. The rule book also teaclices
the benefit which accrues from reading the Koran
and the dangers which follow from neglect of
prayer, They range from statements on the futility
of riches to advice against keeping dogs as pets.
They lay down the whole rangc of moral and social
duties together with the punishments to be awarded
when any of them is violated. Extensive and socially

important as these poems are undoubtedly considered
to be, they have, however, littlc poetic quality and
ltterary merit.

A number of Instructive poems have been issucd
under the title of Nasihatnama which can be transla-
ted as Instructive poem. The earliest extant work in
this branch of literature is that of Afjal Ali ot the
carly 16th century.! A verse compilation of rules
under the same title was issued by Sekh Parin in the
16th century. The poet himself states that his woik
1s adapted from Persian : ‘‘This story was written
in the Persian language. So I have written «it in the
Bengali language so that it could be understood’”.2

I. Haq, M.E., op. cit.,, pp. 73-4
1. Text : Pharsi bhage sei katha achila likhan/ Bangla bhisay kailum
bujhite karan//”
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Paran’s son, Sekh Muttalib composed a large
work within this branch of literature under the
title of Kifavatul Musallin, It is dated 1551-52. The

popularity of this particular work may be gauged
from the large number of manuscripts which are now
extant, many of them being in the Dacca Univeristy
library.! Aliol contributed a work, named 7Tohfa, to
this branch of literature in 1664. Aldol states that
his work is a translation from a Persian work of the
same name which was composed by Yusuf Gada in
1392.2 A very long list of later poets could be
drawn up but it is suffictent for our purpose to
mention Abdul Hikim and Hayat Mamud who wrote
in the 17th and 18th centuries respectively.
Instructive poems on non-Islamic subjects cover
a very wide range. The earliest known work 1is
Niti-$astra-vartg written by Mujammil in the 15th
century. It covers subjects as diverse as earthquakes,
lunar and solar eclipses, dreams burning of houses,
omens and auspicious signs and also the rules of
yoga and the marks of a yogini. Later works deve-
loping the subjects of yoga have been discovered,
notably Sekh Cand’s Hara-Gauri-satvad in the 17th
century. In form this poem is a discourse delivered
by the god S’iva to his spouse Gauri. Translations
from the Sanskrit Hitopadesa have also been found.
The earliest, that of Hayat Mamud in 1732-33, was,
according to S. Sen  translated not from Sanskrit
direct but from a Persian version of the Sanskrit

|, Husain, S. S., op. cit., pp. 49-60, 62, 65, 193
2. Haq, M, E., Ibid., p. 247
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pocm.! Satya-Kali-vivad-sawad by Muhammad Khon
is a symbolic poem with a moral purpose.  Satya
and Kali symbolise right aud wrong. The theme
of the pocm which was composed in 1635 1s the
struggle betwecen these two fovees resulting in the
victory of the former and the defeat of the Tatter.

It is interesting to notc that from the Tl
century onwards several poems were composed on
Ragas and Talas. These works are littlc more than
music manuals. They explain the diflerent notes and
comments on tunes and some of them quote from
Sanskrit works on musicology. Perhaps the most
important of these manuals are Ragnama by Sckh
Faijulla and Ragmala of I'ajil Nasir Muabammad
which are assigned respectively to the 16th and 18th

centuries.

Elegiac poems.

The final stream of literature which requirces
mention at this stage is that which passed under
the popular title of Aarisiyga Salilya, a term which
may be translated as elegiac. Compositions of this type
are almost exclusively confined to Muslim poets.-
The principal theme of elegiac literature 1s of fore-
ign origin, It is based on an historical event, namely

1. Sen, S, op, cit., p. 860

2, So far only one Hindu poet is available who wrote poems on Maori-
siya Sahitya in the latter part of the 18%h century., The poem
is called imamayner Keccha and its author is Radha Charan Gop.

( See—Islami Bangla Sahitya by S. Sen, p. 49)
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the battle of Kiarbila which was fought in 683 A. D.
between Imim Hosen and the army of Ejid, the
second Caliph of the Umayyad dynasty.

The f{irst elegiac poem known to us is Jaynaler
Cautisg which was written by Sekh Faijullah in the 16th
century. Itis a short poem and, as the title implies,
records the lamentation of Jainal, the son of Imam
Hosen who was killed in the battle of Karbala, The |
poem was named after a style of writing called
Cautisg which is derived from the word cautris which
means thirtyfour. It is a kind of Middle Bengali
poetry composed in praise of some deity or expres-
sing personal feeling of gricf or admiration of a hero
or heroine, ordinarily made up of payar or tripads
mectres, consisting of stanzas of 4 to 6 lines each. It
consists of 34 stazas — each stanza commencing
with a lctter of Bengali alphabet reduced to 34 letters
only 1n exclusion of those which cannot be used as an
mitial letter of a word. Another elegiac poem was
written in the 16th century. It is the work of Daulat
Ujir Bahrim Khin who has been mentioned above
as the author of Laila Majnu. The title of his poem is
Karbala Kuhing. Muhammad Khan wrote a very
lengthy clegiac poem, Maktul Hosen in 1645—46.1 It
has been suggested that Khin planned his work on
the model of the Sanskrit epic, the AMahabharata.
He divided it into cantos and the titles of two of his
cantos, namely, adi and stri are also to be found in the
Mahabharata, Jangandma or Maharramparba of Hayat

Mamud 1s dated 1723,

I. Sen, S., Bangafa Sahityer itihas, Vol, I (Second edilion ), Calcutta,
1948, p. 598

—_— ==
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Form and Style

The above summary makes it clear that there
was a marked difference in the themes adopted by
Hindu writers on the one hand and Aluslim writers
on the other. The form and lancuage of the works of
Muslim writers were not  however  appreciably
different from those of their Hindu contemporarices.
The Muslim poets unquestionably were influenced
by the style and form of literature established in the
Medieval period by the Hindu pocts.  Many of the
poems bear dcscriptive titles which are  clearly
taken over from Hindu poctry. The usc of the words
Vyaya and Pancali which are common among Hindu
writers of Mahakavya and Aajeal Kivya are found
frequently in the titles of Muslim works.! At the
same time they introduced a large number of titles
from Persian. Others were based on the names of
the hero and heroine, or on the name of the theme.
Thus the titles, Keccha? and Namea3 in Silandarncmea or
Nasihainama are after the Persian style. The title,
Laila Majnu contains the name of the hero and hero-

l. Obviously Muslim poets named their poems Rasulvijaya after the names
of Hindu poems, Pandavavijaya or SriKrisnavijaya : Nabivamsa after the
Hindu poem, Horivamsa ; Padmavatiponcali after the name of Hindu
poems, Bharatpancali or SriRamapancali.

2. The word keccha is a corrupted form of the Persian word qissa which
means a thing, affair, business, history, tale, fable, narration etc.,
( A Comprehensive Persian-English Dictionary by F. Steingass, Second
impression, London, 1930, S, V. P, 924)

3. The word Nama isa corrupted form of the Persian word Namah,

which means ‘writing, letter, epistle, a history ...... model, type ‘etc.,
( F. Steingass, /bid., S, V.P, 1380 )
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ine and a title like Hapta Paykar is based on the name
of the theme.
There 1s evidence of the i1nfluence of Sanskrit

literature in the works of Muslim poets. Perhaps
the most striking of these s the inclusion in longer
narrative poems of a type of composition known as
Baramasi. This type of poems usually describes
the sorrows of a lover from month to month
throughout the twelve months of the year. The origin
of the style 1s deﬁmtely Sanskrit and, according to
S. Sen_ such a poem “describes the joys or sorrows of
a lady in company or in separation fron her lover
during the twelve months of the year” and such
compositions ““are in reality a continuation of the
tradition established by Kalidas’s Rtu-samhar’.! In
Hindu poetry the Baramasi §% usally restricted to the
lamentations of women. Muslim poets extended its
scope to include the joys and sorrows of both men
and women,

Botl Hindu and Muslim poets employ the same
metres in their narrative poetry, namely, payar and
tnpadi. The payar metre consists of rhymed couplets,
each line of which consists of fourteen syllables. The
cacsura normally falls at the end of the 8th syllable
though positional variation i1s common. The two
scctions of the paydgr line are felt by Bengali critics
to be quantitatively equal. The tripadi metre 1s a
variation of payar. It too consists of rhyming
couplets but each line is divided into three sections

I, Sen, S, History of Bengali Literature, New Delhi, 1960, p. I8

1T gL — — ‘_.‘_,_
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with a cacsura after cach, The first two sections 1n
cach line are linked by end rhyme. The greater part

of narrative poetry was written 1n faydr metre,

tripadi being introduced as an occasional variation.
One further feature of this type of literature 1s that
each line 1s a complete unit and there s no 1un on
from line to line or from couplet to couplet. An
examination of metre alone would be nsullicient
to determine whether the poct was a lhindu or a

Muslim.
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CHAPTER I

The First Occurrences of Mixed Diction
In Middle Bengali Works.

It is clear from the previous chapter that the
influence of Arabic and specially of Persian literature
on the writers mentioned thercin, was considerable.
Many of the works of Muslim writers during the
Medieval period were either translations or adapta-
tions from Arabic or Persian works. In view of the
use made of Perso-Arabic sources, it might be ex-
pected that the language used would reveal indcb-
tedness to the languages of the originals. This, in
fact, is not the case. The?language employed by
Muslim writers, in the Medieval Bengali period, is
the traditional literary language of Bengal. ‘lhe
language of Muslim poets, in respect of both gram-
mar and vocabulary, cannot be distinguished from
that of contemporary Hindu poets. To express
this fact in another way, it is impossible, froma
study of language alone, to determine whether a
writer was 2 Hindu or a Muslim. To such an extent
did Muslim poets carry their adoption of the
vocabulary and language forms which were current
in Bengal in the Medieval period, that a number
of poems by Muslim poets, written in the Brajabuli
language, are still extant. This latter fact 1s the
more surprising in view of the association of Braja-
buli with the Vaisnava cult in Hinduism.
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The influence of the spoken and literary lan-
guages of the Muslim rulers of Bengal did, however,
make itself felt during the NMedieval period. Though
no work written by a Muslim poet reveals the
influence of the ruler’s language, the works of
Hindu poets unquestionably do, and that from a
comparatively carly period. Though the dates of
Medieval works cannot always be fixed with accuracy,
and although existing manuscripts arce frequently
two to three hundred years later than the date ol
original composition, therc is reason to belicve that
the influence of the necw DMuslim  language was
beginning to bec reflected in Bengali literature not
later than the end of the fifteenth century,

As far as 1s known at present_ the first work which
has preserved evidence of the influence of the lan
guage of Muslim rulers is the Manasavijaya of Bipra-
dis Pipldai which 1s gencrally accepted as belonging
to the end ofthe 15th century. S.Scn gives the
date 1495/96 for it.! Bipradis was a Hindu poect
and a member of the Brahmin caste. He belonyged
to the district of 24-Pargannas in West Bengal.> The
areater part of his long work is composed 1in the stan-
dard Bengali of the period, but, in palas four and
five, which contain descriptions of the court of a
Muslim prince, Hasan, we find for the first time, a
mixed diction consisting of Bengali and Perso-Arabic
elements. The following short example 1s suflicient
to 1llustrate the type of language used ¢

1. Sen, S, (Edited ), Vipradasa’s MManasd-vijaya, Calcutta, 1953, Intro-
duction, p. 1V,

2, Journal of the Asiatic Society of Bengal—Proceedings, 1892, pp 193-97,
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Kuji majlis karti Ketab Koran dhari
Khatagula tajbij karef
soar peyadd kata majaddt sata §ata
sadd pie hatyar dharef/
kcha bi julum kare keha guna sire dhare
ruju kari karaye nechab|
jatck chayad molla japayeta bismilla |

sadd mukhe kalima Ketab/|A

This passage contains a total of 40 words, 20
of which are Pciso-Arabic. All 20 are loan-words
and are nouns. There is one hybrid word, fhatagula.
It consists of two components 3 khata and gula. Rhata
is a Persian word meaning ‘crime’ and gula is a Ben-
gali plural suffix. Another Persian word sir, mean-
ing ‘head’ 1s inflected with the Bengali locative case
inflection, e. y

Kabikaftkan Mukundaram, thd famous poct
from Burdwan, West Bengal, composed his
Candimangal in 1389.! 'The poet was a Brahmin.?
The passage quoted below is taken froma descrip-
tive passage in which the poet is writing ot the
Muslim inhabitants in the kingdom of Kalaketu, the
hero of the poem’s first section.

A. Transiation = The Kaji declares the court in session, takes up the
Koran and sacred books and begins to pass sentences. Hosts of
soldiers, both cavalry and foot, and hundreds of attendants, all
well-armed, stand by constantly. Some of the criminals had committ.
ed crimes of violence, others moral offences. He caused them
to bow and passed sentence. Throughout the proceedings, all the

Saiyads and Mollas repeated the name of Allah and recited from His
scriptures.

I. Sem, S., History of Bengali Literature, New Delhi, 1960, p. |26,

2. den, 3., lbid., p, 123,
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aila cadiya tfay
Khavrale b dey biirt/

sivad maulang kaji

pubecr pascim piti bolaye Hiusanlal:
baisc Kalinga des chadi

Phajar samaye uthi bichaye lohint poti
pac beri karaye namay |

solemant mila kare jape pur pesamhare
pircr mokame dey sy /|

das bis beradare basiya bicir kare
anudin Aetgh Roranr

kehabi basiyd hite pirer sering blite
sije bije dagad bis”in /;

badait danisbanda nijine kapat chanda

pran gele roja nahi chiade B

This passage contains a total of 68 words, 20
of which are Perso-Arabic loan-words. All 20 are
nouns with the exception of dantsbanda, which is an
adjective but is used here as a noun. There is one
proper noun which s a hybrid, Hasaniale; Hasan being
an Arabic proper noun and /£afi being the Bengali
word for market-place. A number of loan-words
bear Bengali case inflections, e. g. khairate, purer ctc.

B. Translation = Saiyads, Maulanas ard Kujis arrive en horse-back and
are presented with houses by the prince ( hero) who names the
western part of the eastern zone of the city, Hasanhati. Tney
settle there in preference to the Kingdom of Kalinga.  They
arise early each morning, spread the red mats and pray five times.
They take ‘solemani’ rosary in their hands and repeat the names of
saints and prophets, and they light candles at the tomb of the saint.

Ten or twenty Muslims sit together all day long, discussing the
scriptures and the Koran. Some sit in the market place and hand out
sweetmeats from the shrine. At evening they play the pipes and drum.

They are very wise and innocent of all deceit and will not break theirp
fasts even on threat of death,
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The above two poets belong to the 15th-16ih
centuries and the examples quoted illustrate the
naturec of a mixed diction which consists of Perso-
Arabic and Bengali elements. This mixed diction
later camc to be known as Dobhisi, a term which
will be employed hereafter. The condition of Do-
bhasi, as found in the works of Bipradas and Mukun-
daram, marks the stage to which it has advanced by
the end of the 16th century. The Perso-Arabic
clement is restricted to nouns only. Verbs, pronouns,
and other vocabulary élements are those of standard
Bengali. It will be noted also that the passages
relate to social contacts in which Muslim characters
play a prominent part. Dobhisi was not used 1n

contexts which were exclusively Hindu.

In 1663, a pocm called OSatyapirer pacali was
composed by Dvija Giridhar of the district of
Burdwan, West Bengal. He uses mixed diction in
his dialogucs between Satyapir, a Muslim’ saint,
and his disciple 3—

prabandha kariya pir dvije kay bat
tei bada data kuch karata khayrat

tin rojka bhukha me Hzelao kuch mujhe
ham bahut doya karinge s'una data tujhe
duniyaka bic me kot data hyay na

itha Fhatir hoga tera s’unaha gosai//S

I, Sahitya Parisat Patrika, Part IV, Calcutta, 1320 B. S. ( 1913 A. D.).

C- Translation: The saint accosts the brahmin, saying courteously,
«You are very gensrous. Please give me alms, | have eaten noth-
ing for three days. Give me something to eat, I shall bless you,
listen to me, generous man. You will be respected as the most
generous man in the world, listen to me, respected sir,’
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Out of a total of 39 words in this passage, 24 arce
of Perso-Arabic or Hindustani origin. Nouns include
Perso-Arabic loans as well as Hindustant loans c.e.
dunty@ ( Perso-Arabic), and bq/ ( Hindustani ), An
innovation in Dobhasi can be found in this passape :
verbal and proaominal forms of Hindustanioricin are
used side by side with verbs and pronouns of Bengal;
origin, These Hindustani verhs and pronouns are
used deliberately, instead of their Benvali counter-
parcts, which were available for the authot’s use, had

he so desired. For example Hindustant verbs, Aureiroe
loga, are used instead of their Bengali cquivalents,
kartba, habe ; and the Hindustani  pronouns, med.
mujhe, tujhe are preferred to their Bengali forms, am/,
amake, toke.

Krsnaram Das, an inhabitant of Calcutta, wrote
a poem called Rdyamangal in the year 16860 This
pocm 1is sprinkled with verses in mixed diction,
especially in dialogues involving a Muslim saint >—

beman kapher tom besor lamjit |
s‘unare ahamak gidhi meri ck bat |/
khaoke janguli huyake matala |
etavada kadurgt deoc gali gnla //
abht nai jantcho Bada Kha Géji pir |
khoday madar diya duniyalu jahir ||

| Bhattacharya, S. N., Kabi Krsnaramdaser Granthavali, Calcutta Univer-
sity, 1958, p. 15

D. Translation : You are an irreligious infidel and a shameless bastard.
Listen to me, you stupid vulgar man. You are intoxicated with
opium and imagine yourself to be sufficiently important to abuse
me. You do not realise yet, the Bada Kha Gaji is a saint. The
whole world acknowledges that God has made him so.
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Out of a total of 31 words in this quotation, 26
are Perso-Arabic or Hindustani words, including
‘he Hindustani verbal and pronominal forms, khaoke
( Bengali — khaiya ), huyake ( Bengali — hawa ), ltom
( Bengali — tumi ), mert ( Bengali — amar ) etc.

Towards the endof the seventeenth century’,
Rimes’vara Bhattacarya of the district of Midnapur,
West Bengal, wrote a poem, called, Satyapirer Pacali.
In the spccch of a Muslim saint, hc used a mixed
diction @ :

jina grya bat baoya jana geya bat |
Laprata leo bhala ao mera sat ||
jeota Safyapir mera jeota Satyapir |
tera dukh dor karo tgo ham phakir ||
es@ kuch hunar batay diu toy |

kiya piche sitab khayer khub /oy /]
Salyapir pdo me ekida karo dil |
saheb karega tera niyat hasil ||

i pse calay deo sirntha mad |

ohi tera hukum karega naht rad [[®

Out of a total of 60 words in this passage, 51
2re of either Perso-Arabic or Hindustani origin.
They include nouns, pronouns, verbs, adverbs and

|. Bangla Ekademi Patrika, Vol., No.l, Dacca, January, 1957.

E. Translation : ! know about you, my son, | know about you. Be a

good man, pack your things and come with me. My saint, Satyapir
is a living saint. Satyapir isa living saint. |am a real asceticif | can

put an end to your SOrrows. | shall teach you such things as will
soon put you right, provided you use them. Focus your mind on

the feet of Satyapir. He will give you your heart's desire. Institute
the custom of sirni ( distributing sweatmeats, ) No one will dare
oppose your order,
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adjectives. The title of the poem is itself a hybrid
combination of three words : safya, a Bengali word,
meaning frue ; pir, a Persian word, meaning a saint ;
and pacali, another Bengali word, mcaning a narrative
poem, the whole being inflected by mcans of the
Bengali genitive case suflix -¢r.

The date of Ramii Pandit’s S“unyapurana is un-
certain. One of its sections entitled, Jalal: Kalima,
describes an attack on Ovissa by the Muslims. The
Muslim King of Benval, Shamsuddin Ilias Shah,
established his authority in Orissa 1in the middle of
the fourteenth century.! It is most likely that part
of the poem was composed in the fourteenth century,
However, the language of the extant text does not
strike one as very old. It might have been changed
in subsequent ages by the scribes. It contains some
mixed diction of the type which was common 1n the
17th century, a fact which has not yet becen taken
into account when attempting to fix the date of the
extant manuscripts,

kaha jateho Khonkar angrakha lagaye gay
Strme topi tera
hatme churi tera

paus deke payl
haram k1 ur
kaha hallal karega
cta Bibu Rimai giy //F

I. Sarkar, ). N. (Sir), History of Bengal, Vol. Il, Dacca University,
1948, pp. 103-5.

F. Translation : Where are you going, Khonkar, all dressed upin your
long shirt with a hat on your head, a knife in your hand and shoes on
your feet ? He is going to slaughter some unlawful ( animai )to
make it lawful. Thus sings Babu Ramai,

00—

Martat.com



66 Emergence & Development of Dobhasi Literature

Out of a total of 25 words in this passage, 17 are
either Perso-Arabic or Hindustani, These words
include nouns, some bearing Hindustani inflections,
such as katme ; verbs, both finite and non-finite, such
as jateho, deke ; and adverbs, such as kghg. It appears
that in the 17th century the scope of the vocabulary
of mixed diction had been enlarged by the use of
Hindustani verbs, pronouns and nominal inflections.

Ghanaram GCakrabarti of the district of Burd-
wan, West Bengal, wrote Dharmamangal in 1710.1 He
employs mixed diction in the description of Muslims :

mir miya mogal mahale dila daga |

badi bale Phatngbibi phupay khele bigha//
al nl kharape pache ase anthapure |
dekhata bhaya Gaj: M:a baghti kata dire/
balite balite bighd d%ga dila giya /

lejta nacaye lamphe nak sat diya //
bhaye miyagana kata hutare hutise |
boba hala toba toba keha keha trase |
hamam adam ba Lhoday kadam |

hutaSe ekida hara haila bedam [[®

I. Chattopadhyay, G. D. ( Edited) Sridharmamangal, Calcutta, 1888,
Introduction, p. 2.

G Translation : Mir, Miya and Mogal dashed into the house. Badi said,
*+Phatnabibi, a tiger has eaten uncle, Oh, the wicked creature is com-
ing after me into the inner house. Have a look, brother Gaji Mia,
and see how far away the tiger is.” Even as she spoke, the tiger
rushed into the room. It swished its tail and sprang about, brea-
thing heavily, In fear and terror they all huddled together ; some,
to their shame, lost their voice from sheer panic, Their excessive fear
robbed them of their senses and they even forgot to turn to God who
gave man birth,
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